STEPHANE CHAMBERLAND: DRUMSET DUETS

AUSTIN DRUMMER

SUMMER 2016

ron tierno
jerry kalaf
jonny kujawa
john kerr
joe bergamini
pete boris
nic marcy

Jim Riley

Rom Gov Seeks Irony...

, BBE D M B EC
A JE E H D M F B J ED
- -D J I II M
H C JD F MJ
E D H CC H J J
B HD JE FB B D D H D
HC D D
-IH B - E J DA J I
BB D JE D EE
F EFB JE FB M J H
JJ D J I ED II E
M ID J E E JI I H E FHE B CI
J D EB
FI EDJH JEH EB FI D D
BJ I D IEC
B JE EBBEM J HE
AD M E D D J J D J D MEHJ M B M I E D JE H J
I D J
H
HE I ME B
IEC FEJ EB I -J I B JJB F IJ J F B I D J FHEC I
J - J DA J I FH JJ D EHC J
II
BJ
I ED
D M E ME B
J B IJEH
J H EH I D H JEB
C
M I I JJ D EMD M J . C B , I DJ I DJ H M M J . C B JJB B J H
J D J EH D B JE
C A D I H BB E J MH JJ D DJ H MI M H EE
EDD J D M J
H I C I D BB E J - M I D IC BB G D H E
I ED
I JE M J H - I E B C A J H I DJ H M M J . C J
J H E J C PD
EH IJ M J M J FB DD
DG IJ ED B J
IJ IJ H JE I J M J I EH
J C PD I .C J FB I H E C J D . C H B D B IJ D D JE C J
- B IJ E C H D D DJED , I C IJ H M E J A I J J C JE J
B JJB ED I D I I EHJ I C DJI E J C E , I M BB ADEMD D I EC
MB
D E H H CC D ECC D J , E ID J D C
BF! - C C B J J IEC ED B A
. C I H E I DE JE I J M J I BIE B IJ D D JE C IF A D ADEM D M J
E I-CI H
M BB H M J C J DA D
JI
BB J C P D
IJ D H CC H
PD
E B I JE NF D
J
H DJ BI E IEC BE B
I J J
D J EJ J H
I J I H J EH
N CFB EC E I H J E D C I D J J I MEHA
H D I JJ D IEC
H E D J ED D I H I J
- EF E D E J I II
FB I I D IEC
A BB C E H IJEH - C
DJ H IJ D F B P D E H E HD !
D

AUSTIN DRUMMER
EDITOR nic marcy
PUBLISHER nic’s drum studio

CONTRIBUTORS Stepane Chamberland, Ron Tierno,
Jerry Kalaf, Joe Bergamini, Jonny Kujawa, Peter Boris
CONTRIBUTING EDITOR Tyler M Gil

ASSISTANT EDITOR Matt Meldrum , Corey Moser,
Bridget Kane
PHOTOGRAPHY Rochelle Carr
Design nic marcy

Summer 2016
Drumming on Broadway
Drumset Duets
First Impressions of San Francisco
Rom Gov
Jim Riley
Stacking Rhythmic Ideas
Transcription
Jazz Clinic
Felipe Drago

DRUMMING ON BROADWAY by Ron Tierno
With over 35 years of experience with numerous shows, I am frequently approached by young drummers who want to
know how to get a gig on Broadway. You may not live in New York, but these tips will apply to theater work you
might get called for in any part of the country. The answer is a combination of these 5 ingredients:
BE AN EXCELLENT READER.
In most instances, there is just no way around this point. When the orchestra or band on a big Broadway production
meets for the first rehearsal, everyone will be seeing their parts for the first time. And you will do your initial readdown of the music in front of the director, choreographer, composer, arranger, orchestrator, music copyist, and the
contractor who hired you. They will already be familiar with the songs, but will be all ears hearing an orchestration for
the first time.
The orchestrator and copyist are listening to be sure the notes they put on paper are correct and sound good when
played by the ensemble. The musical arranger and composer want to be sure that the sound still captures the original
intent of their composition. The director and choreographer want to be sure that the music supports what’s happening
on stage. The contractor has his fingers crossed that everyone he hired can read and play the music in the appropriate
style!
Many new shows (especially if there are a lot of dance numbers) will bring in a drummer early on in the rehearsal
process. This will give you a head start on learning the show and get you involved in the creative process. But it can be
even more stressful than an orchestra reading; at this stage of development, the music is changing constantly. Your
rhythmic dictation skills will need to be quick and precise. And you may be asked to come up with a drum part while
following the pianists’ lead sheet. Then, as he or she is telling you to “play that figure at the top of the second page,”
the choreographer may come over and ask for a cymbal crash on a certain dance movement. However, he will speak in
dance terms. Dancers think in 8-beat phrases. So 8 beats are the equivalent of 2 measures in 4/4 time. This is all
happening in rapid-fire succession. The creative team may want to try a few different ideas at a certain point in the
music, to see which one works best. So you’ll be expected to play a couple different versions and then quickly notate
the one they choose.
Multiply that times 20 or 30 pieces of music, add in the numerous tempo changes and dynamic markings and play it
just like that tomorrow! Still, wanna do this? Read on…
BE ABLE TO FOLLOW A CONDUCTOR
During your first orchestra reading the conductor will talk through the chart, noting tempo, dynamics, repeats and
conducting nuances, such as subdividing the beat pattern during a retard on a particular measure. Then you’ll run the
number. It will be very important for the drummer to keep an eye on the conductor while reading the music. If the
conductor needs to make slight tempo adjustments to conform to the actors on stage he needs the drummer’s
cooperation. If you bury your head in the music and become inflexible, you might be fired after the first rehearsal. This
doesn’t mean you should play with ‘mushy’ time. But, by paying attention to the conductor’s intent you learn how to
shape the rhythmic precision of the ensemble while maintaining a solid pulse.
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BE VERSATILE STYLISTICALLY
This starts by listening to all styles of music. Don’t be limited. Find a teacher with that same open mind, who
enjoys studying all the different rhythmic grooves and the great drummers who created them. I have a young
student who laughs and smiles when he plays. He loves the feeling of how his drumming is interacting with the
music of any type. The ability to make any style feel good will be appreciated by your band mates.
Also, learn to play mallets, tympani, miscellaneous hand percussion, and electronics.
Some shows are predominantly drum set, with some percussion doubling required. Others may be the reverse. A
strong foundation on all percussion instruments expands your opportunities.
BE WILLING TO SUBSTITUTE AND COME PREPARED
One of the hardest jobs on Broadway is subbing on a long-running show. After a show officially ‘opens’ each band
member is allowed to start subbing out when they want a night off. Conductors, players, and contractors remember
who the good subs are. Offer to watch the show at least 2 times and get a copy of the book. Ask the regular player
to alert you to the trouble spots. Take a picture of the kit and set your drums up the same way. Note the dynamics
that the drummer is using and try to play with the same intensity when you practice. Try to get a video of the
conductor doing the show. Many shows now have a video monitor of a ‘conductor cam’ placed in the house so the
actors can see better. It is becoming common for the sound department to be able to make a clean video and audio
recording right off the sound board.
NETWORK!
Schools at the high school and college level are expanding the size of their theater departments and musicians can
get a ton of valuable experience there or in regional theater groups. Stay in touch with these people! You don’t
know who you’ll meet down the line. Make friends with all the pianists who have any show experience and offer
your services to accompany them on a reading of a new show. Log any theater experience you get and include it in
your resume. Call the drummers who are doing shows and offer your services as a sub. They may not call you in,
but they may remember your name. And down the road, you may become the next high-quality sub who is getting
all the gigs. Best of luck!

With The Pulse of Jazz, drummer/educator Nic Marcy provides a
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complete method for building a jazz timekeeping vocabulary.
Building on other classic jazz methods, the book provides exercises

Blank 60

Blank 34based around common timekeeping approaches from simple to very
Blank 33advanced (called “time lines”), and provides exercises to develop
independence and comping facility with each approach. In this

Blank 48way, the book covers topics such as jazz shuffle ideas, Elvin Jones
Blank 57and Tony Williams concepts, displacement, polyrhythmic comping,

comping in 3/4, three-and four-way interdependence exercises,
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BROADWAY SHOW CHARTS –with my hand written notes:
EX. 1) A CHORUS LINE – Musical changes and adjustments are made throughout the life of a show.
Instead of crossing or whiting out notes, we circle them in pencil to indicate –DO NOT PLAY.
Fills at 162-163, 166-167 can be ad-libbed, but in the tom fill at m.168 specific toms and rhythm were requested.
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Ex 2) 42 ST - When charts extend to 5 or 6 pages, having written warnings for tempo changes, stick changes, added percussion etc.
is very helpful. “OPEN 3-4” means there is some quick business in that area and you should pre-open those pages before the song
starts.
At the switch from 4/4 to cut-time in measure 9, the conductor requested that we let the new tempo “settle” a little.
Also, note the eyeglasses, a common indicator to pay attention here.
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EX 3) DR. ZHIVAGO – This was a very exposed drums/percussion duet that switched out of 6 different vamps on different beats
every night. I was afraid to blink, waiting for the conductor’s cues on this one!
Also,the sentence in quotes at the top of the chart is a stage cue so you will be prepared for the conductor’s down beat.
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DRUMSET DUETS
By Stephane Chamberland
Using two drummers on a gig has been common for a very long time. Recently, artists like the Joshua Redman Double
Trio in Jazz and John Mayer live in Los Angeles (Where the Light Is) in pop, utilized this concept for fun and variety on
stage. Other bands like Genesis, The Allman Brothers, King Crimson, The Doobie Brothers, The Grateful Dead and Stuff
had fun with this two drummers approach. I believe this has to do with the groove and the many possibilities two
drummers can produce together. Like two guitars, one can play the background chords while the other plays lead. We can
apply the same concept with two drummers: One can keep a steady groove while the other drummer solos. This can also
serve other purposes such as using more sound sources or adding more textures to serve the music.

What about education?
Playing with other musicians is the ultimate goal of studying drumming. A couple of years ago, I was looking for a great
drum method to help my students improve their listening skills while learning new drum beats. I am currently using two
drum sets in my studio and I felt it was a must to use this setup as much as I could for the benefit of the students. I am able
to play with the student, not just for demonstrations but also to develop the student’s ears. In a band, we need to be able to
listen to ourselves, as well as to the other musicians to be fully aware and best serve the music. This skill is essential to
develop for all musicians. Drummers also need to focus on many different sounds at the same time because we are playing
multiple sounds even when we perform the simplest drum groove.
When I was studying with my mentor, Dom Famularo, in New York he showed me this incredible book: Drum Set Duets.
It was an old version that was not distributed anymore but Dom was still using it with his students because of the
efficiency of this amazing work. I am really honored to have been able to work with him on many educational projects and
books throughout the years. When we create a new book, we always make sure that it fits into a special curriculum that we
use with our students and then promote it to many other drummers around the world. I was blown away by the impact that
this concept has made.
Imagine two drummers each playing a groove that together creates a more complex sound. We explored rock and funk
grooves and added more ghost notes as we progressed through the book. Dom also suggested using different hi-hat patterns
to push the independence to the next level for more advanced students. I am now able to use this book as soon as my
students learn their first drum groove and I’m able to play along with them. I always explain to them, listen to your part,
then my part and then try to hear the groove we both play. Make sure all the notes we play together match. Now it’s not
just playing an exercise, we are playing music, the same way you will in a band with other instruments. I found what I was
looking for!

First of all, let’s start by trying one exercise, which is a great warm-up. Let’s call the first drummer, Drummer A and the second
drummer, Drummer B. Make sure before you start playing the snare and bass drum notes that you practice the togetherness of your
hi-hats. What if I want to have fun with this book but I don’t have a student or a friend with me in the same room with another
drumset? Great question! Actually, there is a CD with the book. You can be Drummer A or B depending on your mood,. make sure
all the notes fall evenly with your drummer friend on the CD (or in person). As mentioned before, listen to your part, then to the
other drummer’s part but the most important focus should be on the final groove.

GROOVES A

GROOVES B

GROOVES A

GROOVES B

Ghost Notes
In this next example, we will include some ghost notes. Ghost notes are played very close to the drum head in a piano
dynamic. It creates a groovy feel and more lightness in your playing that will result in a better sounding beat and will
make the other musicians connect and dance. Think about the subdivision and where the single note belongs at the time.
For example, if you are playing a ghost note on the “a” of 2, you may count 2 e + a, to be precise.
GROOVES A

GROOVES B

Odd times are also really popular in many styles. There are many great players who use odd time in their drumming,
for example, Neil Peart with Rush or Mike Portnoy with Liquid Tension Experiment, Virgil Donati or Masimo Russo
with his book on the subject. In these examples, we will add one more beat to create a 5/4 time signature. Make sure you
count to 5 before coming back to the one. A great exercise would be to count out loud while playing the grooves for the
first time. Also, make sure to keep eye contact with the other drummer while grooving.
GROOVES A

GROOVES B

Creating forms
The next level for an, even more, fun and challenging experience are to create rules, or form. Start with four bars of groove together then
Drummer A takes a 4 bar solo while Drummer B continues playing his groove, then come back to the groove together and repeat the process,
switching roles. You can also push further by taking a blues form of 12 bars. Explore a standard A A B A form. Then add a solo section that
you can call C. A A B A C A. As you can see, the possibilities are endless. I really hope that this article will inspire you to learn more about
Drumset Duets for your own evolution, for your students and maybe for your own band. We need to think outside the box and explore new
ideas to challenge ourselves every day. It’s your turn to use it and write your own Drumset Duets. Remember, music is an international
language that connects us. This is a small world! Record a video of you and a friend playing the exercises from Drumset Duets and post it on
YouTube to share with the world. Good luck in your journey!
For more info about Drumset Duets please visit: www.wizdom-media.com and www.alfred.com
For more info about Steph and Dom visit: www.stephanechamberland.com and www.domfamularo.com

First Impressions of San Francisco
by JonnyKujawa
After living in San Francisco for nearly ten months, I’ve attained a decent grasp on the music scene in this city, and
I’m happy to say that it has not disappointed. While it may not be typically viewed as much a “musician’s city” as it is a
“tech bubble,” SF still has a rich history in the arts and music of all types. The people here also have a deep appreciation
for jazz and quality music, which keeps festivals growing and places like SF Jazz alive. I admit that as a recent transplant to
this city (among many others), I’m not an expert on San Francisco by any means. However, I’d still be happy to tell my
story so far, and share some “first impressions” from a musician’s point-of-view.

It might sound a little strange, but you can get a pretty good feel for a city’s taste in music by the radio stations
they offer. In San Francisco, one of the coolest stations to check out is 91.1 KCSM, a Bay area public radio station that
focuses on jazz music. I was lucky enough to meet Harry Duncan, one of the DJ’s at KCSM. Harry has a show called In
The Soul Kitchen every Sunday at 8pm (visit KCSM.org to listen to the live stream) that I highly recommend everyone
tune-in! He’s been a SF native for a while now, knowing all about the history of venues and musicians in the bay area; he
also recommended some places for me to check out, both large and small.

One of my first experiences with the live music scene here in San Francisco involved seeing an
awesome performance by the Smith Dobson Quartet at a cozy venue called Club Deluxe. At the
corner of the famous Haight and Ashbury streets, this place was pretty snug (like almost every place
in SF) and packed full of people, but that wasn’t a bad thing at all. It allowed for everyone in the
place (myself included) to be up-close and personal with the quartet and right “in” the music. Hamir
Atwal’s delicate touch on the drums offered some tasty licks and solos that had everyone at the place
on their feet. Also in the quartet was Jeff Denson on upright bass, Keith Saunders on piano, and of
course Smith Dobson on tenor sax; all local Bay Area musicians, and all very stellar for sure.
On the slightly larger scale of music venues in SF, there is The Fillmore, one of the most historic
venues in the world. It seems that almost everyone knows about The Fillmore and the vast history of
incredible musicians that have been on that stage. While the venue may have changed many times
throughout the years, it still hosts some incredible shows and has some cool traditions that have stuck
around: the tub of free apples available upon entering, and Greensleeves playing over the house
speakers after the show. I was lucky enough to get to see Femi Kuti and the Positive Force with DJ
Harry Duncan at the Fillmore recently and was blown away, not only by the music and performance
but also by the overall atmosphere and experience. People from all ages and backgrounds were
moving and dancing to the African rhythms and music throughout the entire show. It was an
incredible and fun band to see perform at this awe-inspiring venue. The Fillmore is definitely a place
to check out for anyone visiting SF.
Another musical event I was able to attend recently was the Fillmore Street Jazz Festival: a free
music festival right in the heart of the city covering at least 12 blocks on Fillmore. This festival
featured a multitude of bands and artists playing all types of music- from jazz to hip-hop, blues, funk,
and even some bluegrass. Almost every block had a main stage in the middle of the street, with more
groups filling in the gaps along the sides and corners of intersections. All bands and artists in
attendance gave astounding performances, including those by Good Karma, Loafers and Sneakers,
Lilan Kane, and Groove 8, just to name a few. The attendees, over 100,000 people enjoying their
music, fueled those performances.
So far San Francisco hasn’t disappointed, with a variety of venues all over the city and a number of
opportunities to see incredible musicians every day of the week throughout the year. San Francisco
attracts musicians from all over the world. Whether it’s Groove 8 from North Carolina playing every
year at Fillmore Jazz Fest, or Brian Blade and The Fellowship Band playing at SF Jazz, prestigious
musicians seem to love playing for SF audiences.
I had the good fortune of meeting and conversing with legendary drummer Brian Blade: yes, the man
himself. He’s played numerous times in SF, and expressed that he loves playing here, which says a
lot about this city and it’s jazz roots. As for myself, I’m slowly but surely building a network of
musicians out here, and will hopefully be on stage soon enough. In the mean time, I’m practicing and
jamming at my apartment “studio” and checking out as many bands and venues in this wild city as I
can.
Jonny Kujawa 07/04/2016 SF, CA

ROM GOV SEEKS IRONY
by nic marcy
A few years back I had the pleasure of meeting Rom Gov at one of our ATX Drummer Lunches. Local freelance drummer Brannen
Lane, a first-call musician and good friend here in Austin, organizes these often well-attended events, regularly drawing from 15-25
drummers. Rom and I visited for a while during lunch, and I later invited him to a drum technique class I was giving. When he came to
the class and listened to my performance, Rom said he wasn’t into “the complicated stuff,” and that he liked it “more simple and
straight forward. “
Until recently, I had not heard Rom perform. To compound matters, I had certainly forgot about our prior interaction, as the intervening
years carried me on my merry and contrary way. Then, a few months back, I stumbled upon a video of Rom playing drums. The
drumming mesmerized me, especially the level of technical execution he brought to the kit. This is not what I was expecting at all.
In the video, Rom was doing a studio job for his brother, Kfir Gov, a producer and the studio owner at Evil Snail Studios. Rom was
playing with a band that he hadn’t practiced with very much. I listened in awe with my mouth agape at the incredible drum part he
created for the music. It had many tightly placed unisons, and deep soulful grooves. It was not simple straight-ahead drumming. It was
drumming from the head and the heart, fitting the music perfectly.
I hadn’t mentioned to Rom in any of our previous conversations (nor to you kind reader) that one of my very favorite drummers is Pete
Thomas. When playing with Elvis Costello, Pete always seemed to deliver a drum part that was “Written by Committee” in the best
possible way: an almost perfect drum part making an Elvis Costello tune deliver a clearer, more focused message. This level of
accompaniment is a rather awesome power. I couldn’t help but think that Rom’s drumming was also focusing this other music’s
message, like a telepathic delivery of rhythm that creates more to say musically in a simple, focused space. Although Rom & Pete are
distinctively different drummers in both approach and technique, they share that unique quality of being able to strengthen a song’s
message through intelligent, authentic, soulful phrasing.
Comparing these two drummers further would be a disservice to both. I only mention this unique similarity because the musical
concepts, constructs, and mindset of this drummer go well beyond his years. I believe we can attribute at least some of these qualities to
his early influences, and commitment to the musical styles Rom’s embraced. When playing an instrument there are always decisions to
make. On the best of days, the music, in fact, dictates those decisions. Listening to Rom, I couldn't help but be impressed by the depth
of these decisions.
I caught up with Rom for some lunch at my favorite South Austin haunt- the iconic Maria’s Tacos on South Lamar. We spoke about his
life, moving to America, and signing with UDR (a subsidiary of Warner Bros.)
Rom’s band Seek Irony had it’s early beginnings across the pond in Israel, when Rom was in his early teens with his brother, Seek Irony
vocalist, Kfir Gov. The brothers have been playing music together since they were little guys, and the roots of this band show up in both
the overall sound and structure of their music. They have performed at major festivals around the globe and were a featured band at
SXSW. Seek Irony has played alongside major musical acts such as Tantric, Lionize, and Filter, among others. Seek Irony is well on it's
way to becoming the next band you hear coming out of your car’s speakers.
Rom’s family still lives in Israel, although he and his brother Kfir were raised in France, Germany, and Israel. He’s loved the drums and
hard rock music since he was a rug rat and has managed to follow his vision in parts of the world that lacked many opportunities to hone
the craft he loved. Rom plays metal music with a twinge of techno, and is becoming one of our local superstars. Their band, Seek Irony,
has invented a new style called "Tech & Roll" and have earned a shot at becoming world famous musicians.

INTERVIEW
NM: Living in Paris as a little one, what interested you in music?
RG: I listened to the radio a lot and was hypnotized by the drumming, drummers like Lars, Vinnie Paul and Steven Adler. My
brother Kfir started playing guitar about six months before I started drumming. He was studying with a teacher for about six
months before I became interested. Kfir’s teacher suggested a jazz drummer teacher that he knew, Jean François, but people
called him “Geoff” as a nickname. At seven years young he gave me a lot of foundation, the basics. He also taught me “beats.”
Kfir and I played Paradise City right off the bat. When we moved back to Israel, I couldn’t find a teacher, but my parents
encouraged both of us to play. We played our first gig at 2:00AM when I was ten years old. My parents were the roadies and
my brother and I kicked off the very early beginnings of Seek Irony.

NM: I wouldn’t think that Israel was culturally ready for you and your brother in the 90s?
RG: It started to catch up some by the late nineties: the first Mickey Dee’s moved in, we began to hear hard rock
music, and at some point tattoos and piercings [arrived].
NM: Were you able to get any additional music education in Israel?
RG: I was pretty much self-taught for five years. I was playing with our band, performing in front of people, the
whole scene- there were mosh pits, and ladies with tattoos and piercings everywhere. I watched videos of Mike
Portnoy playing with Dream Theater and really analyzed what he was doing. I went to work on my double bass
drumming, speed, and endurance. When it was time to go to high school, I was especially fortunate as an outsider
from France, to audition for The Thelma Yellin High School Of the Arts, a liberal arts school that educates dancers,
theater arts people, and jazz musicians. Although they hadn’t accepted anyone with the likes of me- the long hair,
piercings, and tattoos, they were visionary enough, and had the fortitude and open-mindedness to take me in. They
saw the potential in the fact that I could play fast and perform in a structured environment. Many of the teachers had
studied at Berklee College of music in Boston, USA, and the curriculum, theory, and structure involved over [during]
my stay at Thelma Yellin, was about half of an education you might be exposed to at Berklee.

NM: Tell me a little about the evolution of Seek Irony here in Austin ?
RG: Alex, our guitar player, was performing at a venue we were playing, in Austin. After the show, we
reached out to some of the other musicians telling them we were looking for a guitar player. Alex had just
moved back from Berklee College of Music, in Boston. Alex expressed an interest and gave us some contact
info and links to music he had up on the internet. The moment we saw his videos we knew he was going to be
our guitar player. It was just about getting together and seeing how we got along with him. Then we met
Adam. We met him through a friend at the Recording Conservatory (Adam studied there). He was actually on
tour with KMFDM. We just had a gut feeling he was going to be the right guy. We told him that we would
love to work with him, but not to give up any opportunities. I think he appreciated that message, and when he
came back from touring, he joined the band.
NM: You went home to Israel last month, was it just a family visit?
RG: While I was home I was asked to share my story with the students at the Thelma Yelling High School of
Arts in Tel Aviv. I owe this school a lot and owe even more to the head of the Jazz music department for the
education they provided me and the guidance that helped me later on my journey. The students were amazing:
I hope I inspired some of them to keep doing what they are doing.
NM: I understand you’re endorsing Dixon Drums. What is your set-up?
RG: I feel privileged to be endorsing this great equipment. Dixon is a rising star in the acoustic drum business.
I'm currently playing a drumset they sent me for the studio a Blaze 7-Ply hybrid Shell, 2 Plys of North
American Maple, 5 plys of Red Silkwood, 10 Lug Base Drum, with 45 degree Bearing edges.
For the Seek Irony tour kit, they sent me an one of a kind acrylic kit. They don't have a kit like that as a
product yet but they understood my vision to add lights in the kit and to have part of the Seek Irony
production at our live shows.The drums Dixon is manufacturing are more than awesome; they exceed any
standard of what my dream drum kit might have been.
NM: You're with Sabian a company with deep roots in the tradition of cymbal manufacturing, and a modern
music innovator for cymbals to meet today's needs. Does that make you feel like you've got some muscle on
the backline?
RG: I'm humbled to be with a company that has experience and vision. I'm using :
19" AAX extreme fast Crash;
18" AAX extreme fast Crash;
14" AAX extreme Hi Hats;
18" AAX China;
7" Stage Bell; and, a
10" Custom made Hi Hat.

https://www.amazon.com/s/ref=nb_sb_noss?url=search-alias%3Daps&field-keywords=tech+n+roll

JIM RILEY INTERVIEW

by Peter Boris

Recently, I had the great honor of interviewing one of Nashville, Tennessee’s top A List drummers, Jim Riley,
about his brand new book, “Survival Guide For The Modern Drummer”.
Jim is the drummer and bandleader for the multi-platinum group, Rascal Flatts. Since moving to Nashville in 1997,
Jim has played over a thousand sold-out shows for millions of fans. His television credits include The Grammy
Awards, The Tonight Show, The American Music Awards, The Voice, American Idol, Dancing with the stars,
Oprah, and The Today Show. Jim’s recording credits include Rascal Flatts 2014 release Rewind (Bonus Tracks), as
well as multi-platinum disc, ‘Me and My Gang’, EA sports ‘MADDEN 11 Football’, Brian McKnight’s album,
‘Ten”, as well as movie soundtracks for “Heaven is Real” and ‘Hannah Montana: The Movie’
Jim’s has been constantly recognized by his peers as being one of the best in the business. For four years,
201,1-2015, Jim was voted “Best Country Drummer” by the readers of Modern Drummer Magazine as well as
winning “Best Drum Clinician” in 2009. The readers of DRUM! Agree on voting Jim “Country drummer of the
year” 2008-2010, 2012-2013, 2016.
In May of 2014, Jim was featured on the cover of Modern Drummer.
Jim attended the University of North Texas where he received his degree in Music Education. In addition to being
one of Nashville’s elite touring drummers, Jim has become internationally recognized as a clinician and educator.
His 2011 Clinic for Modern Drummer Fest was filmed and released on DVD in November of 2011. His teaching
studio “The Drum Dojo,” opened up in 2007 and is a place where Jim can teach the great drummers of tomorrow.
He is also a published composer and a frequent educational columnist for Modern Drummer Magazine. Jim has
been a member of both the Pro panel and educational panel for Modern Drummer.
Jim is the Author of two books: “Song Charting Made Easy” and “Survival Guide For The Modern Drummer.”
Here is what Jim had to say in our interview...
***START OF INTERVIEW***
PB: What initially spurred your passion for music education?
JR: I think it's just an extension of my passion for music. I love playing it and I found that in communicating my
feelings about music that I had a gift for teaching as well. I majored in Music Education at UNT, not as a backup
plan to being a performer, but as an extension of my passion for music. The nice thing was, the more successful I
have become as a musician, the more time I've had to spend teaching others. I feel very fortunate to be a successful
musician and I guess I want to help others realize their dream of achieving happiness in their life through music.
PB: What inspired you to write "Survival Guide For The Modern Drummer", and what do you believe sets it apart
from other instructional books?

JR: Well I had just gotten done with my first book, "Song
Charting Made Easy", which is a book on the Nashville
number system and felt the pull to write my first drum book.
I have made my living as a working drummer playing all the
styles of music over the years: From top 40 bands to
wedding bands to Tejano bands to metal bands. The key to
keeping working is to make sure you can say "yes" to every
call regardless of the style of music. So I set out to create a
learning tool that would help give everyone styles they need
to become a more well-rounded player. Style books have
been written before, but the place where I felt like they never
met expectations was with the play along tracks. What an
author would do is get one band in a studio for a few days
and knock every style out. The problem is that you end up
having some styles sound authentic and others much less so.
And after a day in the studio, everyone
is already so tired of the project that the performances are less than inspired. So one of the first decisions I made about the
book was the fact that I was going to use specialized rhythm sections for every style of music. Jazz players on the Jazz,
country players on the country stuff and real metal players on the metal. It was a lot more time-consuming and expensive
that way but it was the only way to do what I wanted to do, which was to create the most inspiring play along tracks ever
assembled
The other thing that sets this book apart is my perspective as a working drummer. Many styles books cover rock and jazz
and Latin and funk, but my experience has been much broader than that and I wanted this book to reflect that. This was my
opportunity to shine the light on some genres that rarely get written about like country, metal and dance styles like dubstep.
Someone who takes the time to go through this book will find themselves in a much better position to have a professional
career.
PB: In writing "Survival Guide For The Modern Drummer", which part of the writing process came the easiest to you?
Hardest?
JR: Well you always think you have it all written in your head but the hardest part about putting it on the page is making
sure that you are presenting the material in the right order so that the book has a comfortable flow to it. I actually wrote the
first chapter THREE TIMES, because I wanted to achieve that. Recording the music came very easy to me, because I love
writing a recording but the sheer amount of material is what made the recording process a challenge. There are 124 tracks.
That's an albums worth of material for every chapter. All original music. I really enjoyed the process but it took me over 2
years just to record the music. This was after the 3 years it took to write the book. Writing the book went slowly, simply
because I'm busy with my playing career, my teaching career, and my family with 3 small kids, but I woke up every day
with a little voice in the back of my head asking me if I was gonna work on the book today. Many days the answer was no,
but as I found my self traveling across the world at that time, I felt inspired to write on a trans-Atlantic flight or a long bus
ride and eventually it got done.

PB: What do you believe constitutes a great groove? Can you elaborate on your technique in applying ghost notes contrasted
with rimshots?
JR: To me, a great groove is the one that makes the music feel right. The choices we make on what grooves we play are one of
the things that make us drummers "artists." One of the choices I used was to use the "X" notation to denote the use of a
rimshot. The use of the rimshot helps create an identifiable sound to the backbeats and leaves a significant amount of dynamic
room under it to place the ghost notes. I have a very specific breakdown that I do in the book on ghost notes, making the
concept easy to understand and apply, using the six ghost note elements I outline in the book. They are a great tool for adding
depth and dimension to the grooves you play and teachers really love those pages of the book for conveying this concept to
their students.
PB: There are many incredible play-along tracks that go with your book. How did you decide on the types of players, tempos
and genres for the CD?
JR: Well there are a few genres I knew I needed to "get right." The first was the Jazz section. When it came time to record that
music I called my friend and fellow drummer Jim White for advice. Jim and I were at UNT together and he is an amazing Jazz
drummer who spent some time living in Nashville where I live. He made a few crucial recommendations to me about players
that made a huge difference on the project. I had a similar situation with the world music styles section and enlisted the help of
another UNT alumni, Lalo Davila, who also played and even sang on the project. Aside from those, I felt very comfortable
relying on my own experience with musicians to hire the right musicians for each track. I was trying to catch the players doing
"their thing" instead of trying to fake a style they were not comfortable with. I actually used the Rascal Flatts rhythm section
on several of the pop tracks. We recorded using a mobile rig in the dressing room of the venue we were playing that day.
I remember speaking to my publisher and they were amazed that I had 124 different tracks. I never thought about how many I
needed to end up with, only what I needed in each chapter. If you look at the swing chapter for example, I knew I needed a
slow, medium, medium fast and fast track, a 2 beat, a four on the floor, a medium and fast waltz, a sing sing sing type track a
pseudo big band track and a 5/4 swing like "take 5." That’s 11 tracks for just the swing section and there are 10 chapters so
basically, that's how I got there....
PB: Where can people purchase "Survival Guide For The Modern Drummer"?
JR: Well I'm glad to say that it is widely available. Every Guitar Center has it, you can buy it on Amazon or at the finest drum
shops like Tommy's or Jeff Ryder's. If people want a signed copy, they can get one at my website which is
www.jimrileymusic.com/store and I'll personalize it and send it out myself!
PB: Any plans for another Jim Riley book in the future?
JR: Sure...I'm writing two right now but I'm not putting any pressure on myself to get them done
anytime soon. I think I'll just enjoy being done with this one for a while. :-) ***END OF INTERVIEW***

As a professional drummer myself, I highly recommend the “Survival Guide For The Modern Drummer” to all skill levels,
from the beginner to the professional. I personally feel that I finally have a “one stop shop” book where I can maximize the
most of my practice time by simply flipping the page to a new genre. “Survival Guide For The Modern Drummer” has given
me a lot of great insight and new ideas in the way that I approach various styles of music.
I have also incorporated Jim’s book into my own teaching curriculum for my private drum students and have already seen
excellent results.
I would like to personally thank Jim for his time in this interview and for his incredible dedication, education, and passion for
music. Not to mention, being an all-around great guy!

If you are a drummer looking to expand your knowledge of musical styles, Survival
Guide For The Modern Drummer is the book for you. From pop to country, metal to
jazz and Latin to Motown, Jim Riley (drummer and musical director for Rascal
Flatts) has crammed his considerable stage and studio experience into this amazing
resource. The book includes 124 play-along tracks which were meticulously
recorded with just the right musicians for each recording creating an authentic and
inspiring library. An audio performance of each of the 318 grooves is also included
making learning these grooves even easier. From beginner to advanced, this book
truly has something for everyone. If you dream of taking your drumming to the next
level, Survival Guide for the Modern Drummer is the book that can help you make
that a reality.

(Music Instruction). Here's your personal introduction to the most versatile song
charting system ever created, the Nashville Number System. Used for decades by
the world's top studio musicians, the Number system allows you to chart an entire
song for the whole band on a single sheet of paper in about five minutes! Whether
you are a musician trying to break into the competitive world of session playing, a
songwriter looking for a quick way to document your songs, or you're just looking
for a better way to communicate musically with your band, this system is exactly
what you need. The book includes a CD with more than 90 musical examples
recorded by some of the world's best session musicians. They will guide you
through the Number system from its basic concepts to the most intricate nuances.
Along the way, you will have the opportunity to take what you have learned and
jam along with fully-produced tracks that have been custom-mixed for guitar,
keyboards, bass, and drums. Written by Jim Riley, the drummer for Rascal Flatts!
Song Charting Made Easy will very simply change the way you think about music.
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If you are interested in furthering your ability to play independent ideas between your hands
and feet, the following exercises may be helpful.
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Linear coordination between our limbs, for most drummers, has long been a goal and much
has been written on the subject. Linear playing can be described as creating melodic ideas on
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the drumset
by playing phrases in a monophonic line utilizing all four limbs.
BLANK 57

BLANK 42

Over the last few years, I have been listening to players who are developing more harmonic
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(or vertical)
ideas by stacking two or more independent musical phrases on top of each other.
This creates a thicker sound than the linear lines with which most of us are familiar.

ABOUT ME

BLANK
The 55
following

exercise will introduce you to this way of playing, and build some hand and
foot control at the same time. All that is needed are two classic books: Stick Control by
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George Lawrence Stone, and Syncopation by Ted Reed. Starting on page 38 (37 in older
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editions)
in the Syncopation book, play the first two measures with your bass drum while
playing line #1 from page 5 in the Stick Control book on snare drum - see ex. 1.
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the Hi Hat on 2 & 4 or on 1, 2, 3, 4 (or any other Hi-Hat pattern you are
interested in developing). Use your imagination!
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The Melodic Snare Drummer takes a different approach to snare
drum solos. It is designed for intermediate to advanced players with
good rudimental reading skills. However, the writing is not inspired
ba a cadence or drumline march music. Instead, each solo follows the
melody, instrumental solos and rhythm section groove from recorded
tracks by George Benson. Even though these recordings date back to
the mid 1970's, the are classics and provide rhythmically accurate
ideas to challenge the reader.

After you are comfortable playing this, continue with the same two measures in Syncopation
using line #2 from Stick Control - see ex. 2

Before moving on to the next two bars in the Syncopation book, continue playing all the lines
in Stick Control from pages 5 through 7. This will provide 72 variations on each 2 bar phrase
from Syncopation.
After spending time with these seemingly endless sets of variations, place the right hand on a
cymbal or closed Hi-Hat while playing your left hand on the snare or rim. Here is an
orchestrated example of page 5, line 5, in Stick Control combined with the first two measures
in Syncopation from page 38 - see ex. 3

Even if you never move beyond the first page of Syncopation, using all 72 lines from Stick
Control will give you 1440 variations,; so, take your time and use your imagination in
orchestrating these ideas. Pick the rhythmic phrases that turn you on and are fun to play.
These are eye and ear-opening exercises! Enjoy! If you have any questions, I can be reached
via my website: www.jerrykalaf.com.
This book addresses the common problem of proportionally
unequal abilities between a drummer's dominant and weaker
muscle sets in drumming technique. The strategic exercises are
designed to develop the under-used muscles to cultivate a more
balanced ability for controlled movement and a fluid and
consistent sound. Organized for gradual strengthening through
daily practice, the exercises can be used for both hands and
feet.

Katisse

Music engraving by John Kerr

Transcription by John Kerr

Louis Cole drums

Play the Drums is a 68-page book that comes with a data disc
containing MP3 audio tracks and MP4 videos. The book is
designed for beginners, and is laid out in an easy-to-read, userfriendly way. It presents a new approach to learning the drumset
for beginners, containing grooves, fills, reading concepts and core
rhythms in simple and clearly organized format. The book
contains four units covering quarter-note, eighth-note, sixteenthnote, and triplet grooves, fills and reading exercises.

Jazz Clinic

and-one-chic-chic
ostinato

The "And one chic chic"exercise, is a tribute to Max Roach. It's written in 2/4 starting with sixteenths
over eighth notes and expanding the ideas with orchestration and 32nd note doubles.
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Drum solos don't always have to be blazing fast to make an impact. When I was twelve years old,
my drum teacher, Tony Monforte, took me to "Gretch Night” at Birdland in NYC. in the early 60s.
Max Roach played a drum solo in 3/4 entitled "The Blues Waltz". It started with a foot ostinato:
"boom, chic chic..." Roach repeated this pattern with his feet just long enough to start cracking up
the crowd and dismantling their expectations of where a Max Roachdrum solo might go. Then, he
began to layer sixteenths and short poly-metric phrases over the 3/4 pulse he was laying down with
his feet. His playing was simultaneously musical, intellectual, and entertaining: I had never seen
anything like it before. Roach mesmerized the entire room with neither speed nor chops, but with
a musical voice spoken through the drums.
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DRUMZ, A World Percussion
Paradise on Kerbey Lane!
Celebrating Creativity, Compassion,
Connection, and Communication
through rhythm since 2002! Please
join us
http://drumzaustin.net/learngrow/classes.htm

